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In mm. 42-45, it is not important for the composite ensemble rhythm to be precisely accurate, as long as the entrances 
are in the right order and the underlying pulse is obscured. Beginning in m.46, the pulse becomes more prominent again 
and the rhythms should be accurate.
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*The purpose of the mute in this passage (mm.46-57) is not to make the cello sound softer or more diffuse, but rather to create 
a sense of physical restriction against which the cello strains, as if trying to shout through closed lips-- the mute should make the 
passage more intense rather than less. Some mutes work better than others for this effect; a metal mute may be best, but the 
choice is left to the performer. If the desired intensity cannot be achieved, it is preferable to play the passage without mute.
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